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Introduction
This is a monologue of a stateless girl-child. The performer is 
about 14 years of age and the performance, ideally, straddles the 
boundaries between performance and intervention.

The child addresses her audience in a direct and intimate manner.  
Through the monologue the child talks about the problems she, 
her mother and sister face, on account of being stateless, and she 
questions the integrity of adults who create such situations of 
injustice.
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The Certificate as PERFORMANCE

The Certificate is ideally presented as an intervention rather than 
a performance. However, the play does also exist as an announced 
performance. In this case, the design of the production is kept as 
subtle as possible.

Set Design and Props

Depending on the context, this play could work with or without a 
set.  However, as the character needs to ‘petition’ the audience, 
it is best that she is clearly seen, and that she can also see the 
audience.  In order to be clearly visible the actor could stand in 
front of the audience on an elevated platform or she could sit on 
an elevated structure on the stage. 

In order to emphasis the youthfulness of the character, the actor 
would ideally perch casually on a table on stage.  The use of the 
table in this manner allows her to be visible but also to seen as a 
child.

Since the monologue addresses the absence of a birth 
certificate and in order to emphasis the stifling bureaucracy 
and documentation that stateless persons need to endure, the 
character carries with her two large and worn out box-files full of 
carefully filed but old looking documents.

Costumes

The character and her narration portrays a confidence, maturity  
and world wisely-ness that surpasses her young age.  In order 
to contrast with the adult nature of the subject matter she talks 
about, the performer is costumed standard teenage clothes and 
accessories. The costuming depicts an unabashed and brave 
modern girl – wearing a tee shirt and shorts.

Light design

Even when performed, this production is predominantly an 
engagement with the audience rather than a mere performance. 
Therefore the lighting available in the location and space of 
performance is utilized.

Makeup

Makeup is done in a way that the child’s look brings out the 
competence and self confidence in her narration. Her hair is 
arranged neatly and she wears a wristwatch and some hand bands.
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The Certificate as INTERVENTION

The Certificate should ideally be experienced as an intervention 
– rather than a performance.  It should interrupt a proceeding, 
rather then be anticipated by an announcement.

As such, it is best that the intervention emerges unannounced 
from within the audience itself.  So the actor will mingle with 
the audience before her performance – and will be dressed 
appropriately to the occasion, so as not to stand out.  Thus in the 
intervention, the costume of the performer requires flexibility in 
order to blend in with the surroundings.

However, it is imperative, even in The Certificate as an intervention, 
that the character carries with her two large old files full of official 
looking documents, carefully filed.

These two folders are needed for the performance and are also 
symbolic of the burden of documentation that stateless people 
struggle under throughout their lives.
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Gallery

Performance 01 – The Reading - ISI Book Launch (London 2017)
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Performance 02 – The Performance - UNHCR World Refugee Day (Colombo 2017)
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Performance 03 – The Interruption - World Conference on Statelessness (The Hague 2019)
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This production design document was produced as part of the ‘Artist 
Research, Archiving and Documentation Project’ of Stages Theatre 
Group.

Through this project, practicing artists engaged in systematic and 
critical analysis of their own work, analysing a decade worth of theatre 
productions and processes of Stages Theatre Group. The decade 
spanned the immediate ten years after the end of the civil war in Sri 
Lanka (2009 to 2019).

The production design documents, were compiled to give a wholistic 
insight into the design aspects and elements of these productions. 
Along with these production design documents, sixteen resource packs 
which provide insight into the creative processes behind Stages theatre 
productions have also been created in Sinhala, Tamil and English. In 
addition to this, supporting video material has been created as part of 
this initiative. All material produced through this research project can be 
found at www.stages.lk

This project was supported by the Deutsche Gesellschaft für 
Internationale Zusammenarbeit (GIZ) Sri Lanka.
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